
 
 

Style Guide for The Modernist Review 
 
This is the style guide for the Modernist Review. The two sections 
listed below are designed to inform contributors of how to format and 
structure their submissions to avoid unnecessary revisions at the 
editorial stage. As the Modernist Review is a monthly round-up read by 
a wide range of interdisciplinary researchers in the field, it is very 
important to ensure contributions are intelligible to non-experts. 
Articles are short (c.1,000 words), intended to be read relatively 
quickly, and designed to provide clarity and context about your 
perspective on modernist studies, be it an intellectual position, career 
advice or a view on the state of the field. With some exceptions, the 
actual grammatical and formal rules of the journal are completely in 
line with the Modern Humanities Research Association. The 
deviations are listed below, as are certain elements of importance for 
The Modernist Review.   
 
1. Types of Articles and Types of Readers 

1.1. Article Formats 
1.2. Clarity for Readers 
1.3 Endnotes 

 1.4.   Quotations 
 1.5.   Images 
2.  Use of the Modern Humanities Research Association Style Guide 
 2.1. Exceptions 
 2.2. Significant Features 
 
1. Types of Articles and Types of Readers 
 

1.1. Article Formats 

Articles in The Modernist Review often take one of the following 
forms, though we are completely open to pieces which do not fit into 
these categories:  



 
 

 
- General articles on modernist studies 
- Condensed forms of full-length essays 
- ‘Notes’ or observations too short for a full article 
- Interviews 
- Conferences write-ups 
- Reviews of books, papers, or other events 
- Creative writing related to modernism 
- Introductions or summaries of new/existing research projects 
- Reflection pieces on archival placements or internships 
 
The focus of articles should be on clarity and ease of reading for busy 
academics looking for an insight into something they may not have time 
to delve into properly, in keeping with The Modernist Review’s role as 
a monthly round up. As such, contributors can slightly more relaxed 
than in an academic paper, but should still include footnotes and links 
for sources. General articles on modernism, whether on an advice 
piece (for example, tips for setting up a conference) or an intellectual 
perspective (the endurance of Deleuze in Beckett studies), should 
follow a cogent argumentative structure. Interviews should come with 
an explanatory background paragraph, and ideally with photographs. 
Book reviews are as standard for mainstream journals. 
 
All articles should be c.1,000 words in length though we will consider 
exceptions.  

1.2. Clarity for Readers 

 It is important that a scholar with no prior association with your 
specific field of research can understand your article, though you can 
take for granted that readers will be conversant with modernism 
generally. This means that jargon, specialised abbreviations, lesser-
known figures and other disciplinary tropes should be foregrounded by 
an explanatory context. Consider these sentences: 

 



 
 

A. John Rodker’s re-printing of Casanova’s memoirs in 1922 was 
a significant event for fine printing. 

B. John Rodker was a London publisher and one of the so-called 
‘Whitechapel Boys’, a group of young Anglo-Jewish intellectuals 
which also included David Bomberg and Isaac Rosenberg, who 
published the memoirs of the titular dilettante in luxury editions 
at a time when the fine printing market was at its economic peak. 

Even in modernist studies not everyone is familiar with Rodker, and it 
is also important to provide some context on the state of the fine 
printing business for scholars outside of the publishing history sub-
discipline. Of course, there are more abbreviated ways of producing 
the effect than additional exposition, which should be borne in mind 
given the short article length.  

A rule of thumb would be to imagine yourself or a colleague 
encountering an article from a totally unfamiliar sub-discipline. Would 
you read it? Why? 

 1.3. Footnotes and Links 

Sources taken from published books should be formatted as footnotes 
in the submitted word document but will feature as endnotes in the 
online version. Please always include full URLs with access dates for 
online material, as these will be hyperlinked in the online version.  

 1.4. Quotations 

As per the MHRA style guide, quotations should generally be used for 
reported speech with citations in the endnotes. Frequently referred to 
works can use parentheses, but mid-text, author-year style referencing 
such as ‘(Mills 2017)’ is unacceptable. Section 10.2 of the MHRA style 
guide, ‘Methods of Limiting Notes’, is recommended.  

1.5. Images 

The use of images is strongly encouraged and the editors will do 
everything they can to make sure that the relationship between text and 



 
 

image as submitted is represented in the online article. For this reason, 
when submitting images please embed them in the word document 
containing the main text AND as a separate attachment. This will allow 
the editorial team maximum flexibility when including image.  

It is the author’s/contributor’s responsibility to obtain all necessary 
permissions to publish copyrighted material (including but not limited 
to text or graphics) before submitting to The Modernist Review. 

 
2. Use of the Modern Humanities Research Association Style Guide. 

Formally, The Modernist Review conforms almost in its entirety to the 
MHRA style guide, found here: http://www.mhra.org.uk/style. Please 
familiarise yourself with this resource if your institution or department 
uses a different system. 
 

2.1. Exceptions 
 
We make the following exceptions: 
 
2.1. Spelling. Whereas the MHRA uses -ize endings as a preference 
(civilize) The Modernist Review will continue to use British English -ise 
(civilise). 
 
2.5.2. Possessive Nouns. The MHRA uses a second s after words that 
also end with s, i.e. Jesus’s or Lewis’s, and The Modernist Reviews 
conforms to this. The MHRA also makes an exception for proper 
nouns of Greek origin which have more than two Syllables 
(Demosthenes’ not Demosthenes’s), with which The Modernist Review 
also conforms. However, it also makes an exception for Moses which it 
always renders Moses’. This is unnecessary and should always be 
written Moses’s in The Modernist Review.  
 
7.1. Italics for rhetorical purposes. The Modernist Review is less 
formal in tone than a monograph or academic essay, and italics for 
rhetorical effect, such as ‘Tennyson was not actually blind at all, but 



 
 

short sighted’ are permissible if used sparingly. 
 
11.4, 11.5, 11.6 and all of section 12. These deal with indexes, 
bibliographies and appendices and are irrelevant for this journal. 
 
Though not mentioned in the MHRA style guide, we remind authors 
to avoid using contractions (don’t, isn’t) in academic pieces. 
 
 

2.2. Significant features 

The following points have been highlighted by the editors as noticeably 
different from some other common style guides and have been 
included here to ensure their visibility to contributors accustomed to 
them. 

5.1. Serial (‘Oxford’) commas. These should be used as long as the 
comma serves to delimit a certain unit of meaning in a list, e.g. 
‘Archaeological sites are usually dusty, distant, and damp.’ Where these 
units of meaning are in pairs, the commas surround the pair, e.g. ‘I had 
a lot of recycling to do: cardboard, bottles and jars, and some metal.’ 

5.7. When ellipses are used to elide a section of quoted material, they 
should always be placed in square brackets so that any ellipsis in the 
original quoted material can be used clearly (‘Samuel Beckett was still a 
young man […] when he finished Proust’).  

9.3. Verse Quotations. When quoting verse in the same line when the 
original had separate lines, use a vertical bar (|), as in the example 
below: 

Yeats wrote, ‘I have met them at close of day | Coming with vivid 
faces’.  
 

  

 

 



 
 

 


