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My doctoral thesis examines the significance of travel and the spaces traversed in Canadian and 

analyses the ways in which the selected authors and their texts engage with twenty-first century notions 
of travel while also reworking, experimenting and subverting the genre of the travel narrative. What my 
primary texts have in common is a readiness to exceed boundaries of narrative convention while also 
collectively covering a broad and diverse spectrum of a feminist mobile subjectivity. Female travellers 
are present in many and varied forms throughout these texts: one encounters women unable to travel 
and others not being able to stop travelling; women who witness others’ travels and mobility whilst 
having to cater to their needs, women who use travel to escape and temporarily reinvent themselves and 
those who create acts of resistance by occupying transitory spaces. Little attention has so far been paid 
to travel narratives by male authors who experiment with the genre’s form but even more striking is the 
omission of equally important women writers from the discourse altogether. In making up for this 
exclusion, I identify how the textual representations of travel and women travellers are significant to the 
structure and thematic concerns of the novels, providing crucial supermodern sites through which the 
narratives engage and experiment with the paradoxes of mobility in the twenty-first century and 
contemporary (feminist and nomadic) subjectivity. 

More specifically, the questions that fuel my project can be summed up as follows: How do 
subjects in the third millennium navigate the paradoxes intrinsic to this space of mobility (such as having 
to be rooted and mobile at the same time)? What is the (literary) impact that contemporary women 
writers have on the genre’s development, especially with regard to the Canadian literary landscape? How 
do they engage with and make use of the genre’s fluid and flexible boundaries? How is the genre’s and 
travel’s momentum used to consciously subvert and break with old conventions to move towards a more 
supermodern and feminist space?  

I argue that travel offers a discursive site, flexible and open enough, for contemporary female 
authors to think and push through some of the challenges subjects inevitably face in this accelerated and 
mobilised world. I show that the “potentially transgressive, destabilizing character of travel” (Holland 
and Huggan 1998) does not present an obstacle in experimenting with the genre’s form but is instead 
used as an affirmative tool to create supermodern (Augé 1995) spaces to empower feminist and nomadic 
subjectivity. In this, I view Marc Augé’s theory of supermodernity (the affirmative opposite of 
postmodernity) and its non-places as especially productive in the analysis of literary works that defy and 
exceed the impossibility of a feminist (postmodernist) experimental travel narrative. 

My methodology consists of a combination of literary analysis and an array of theoretical 
approaches ranging from feminist philosophy to globalisation studies. Close reading will enable me to 
identify and isolate the works’ textual characteristics and narrative patterns while retaining enough 
flexibility to pay attention to the novels’ very different formal and structural features. In my reading of 
the proposed female protagonists and my ensuing proposition of the supermodern devenir-voyageuse as a 
productive tool in the analysis of the female traveller, I am particularly indebted to the materialist and 
affirmative tradition of philosophers Gilles Deleuze and Felix Guattari (1983, 1987) as well as of Rosi 
Braidotti (2001, 2006, 2011, 2012). Their definition of the nomadic subject and nomadism as a state of 
mind, a critical consciousness that subscribes to the subversion of set conventions but does in no way 
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depend on the literal act of travelling (Braidotti, 1994, 5), is essential for my project. In line with the 
affirmative politics that underlie this thesis, I also draw on globalisation theory, particularly Marc Augé’s 
concepts of supermodernity and non-places and his subsequent proposition that these are spaces that 
are freed from historical, relational or identitarian conventions (63). Though Augé’s analysis is not 
specifically concerned with gender, I find his claim that “[t]he traveller’s space may […] be the archetype 
of non-places” (70) particularly useful for a feminist study of resistance and subversion by the texts’ and 
the female protagonists’ engagement and appropriation of travel’s transitory spaces. In addition, my 
doctoral project incorporates the work of feminist geographers Linda McDowell (1997, 2003, 2009) and 
Doreen Massey (1994, 1995, 2005, 2010), particularly their insights on the role of female space and labour 
in the marketplace. 

 
The two Canadian authors that are pertinent to my investigation of the female traveller and the 

subversion of the travel narrative are Aritha van Herk and Nicole Brossard. Their importance as feminist 
and experimental writers is absolutely crucial to the core argument of my doctoral project. In order to 
achieve a literary analysis of their texts that goes beyond a synchronic interpretation of single narratives 
and instead can provide a more nuanced engagement with their writing, the exchange with experts is 
absolutely paramount. There is no better place for the Canada focussed part of my research than 
spending six weeks intensively researching and discussing these two authors with the help of resources 
and the feedback from colleagues at the University of Alberta and the University of Calgary.  
 

WEEK 1-2 (17 July-28 July, 2017) 
Centre for Canadian Literature, University of Alberta 

 
The CLC is a vibrant community for researchers of Canadian literature in both English and French. Dr. 
Marie Carrière, the Director of the CLC, is a prominent figure in the study of Québécois/Canadian 
women’s writing, gender studies, theories of feminism and has published several articles on Nicole 
Brossard. Her expertise within the francophone literary tradition, alongside the wealth of secondary 
sources available at the University of Alberta library, will no doubt add to my study of Brossard’s 
narratives. 
  

WEEK 3-6 (31 July – 25 August, 2017) 
Aritha van Herk Fonds, University of Calgary 

 
The bulk of my stay will be dedicated to research in Aritha van Herk’s archive which spans over 40 years 
and is not only the most crucial resource for the study of her oeuvre but also presents an important 
record of (Western) Canadian literary history. The Fonds includes correspondence, unpublished material, 
several drafts and notes of the author’s novels and critical work all of which is an exciting and so valuable 
resource for the study of van Herk’s texts in general and the development of (Western) Canadian 
women’s writing in general.  
 
 

I am convinced that my research stay at these two institutions in Alberta will enable me to make 
significant progress with the completion of my doctoral project and my findings will contribute 
considerably to not only opening up the field of travel writing studies to more diverse literary 
representations of travel but also to new and original readings of Aritha van Herk and Nicole Brossard 
and Canadian women’s writing. 
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